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A lot has happened since Opaque Wild Berries Familiar Ache. Spanning several 
creation processes, I felt empowered by the increasingly specific research 
methodology to lead practice-based creation processes. Most notably, Azathoth 
facilitated a complex and nuanced engagement with practice-based forms – drawing 
on the archives of my collaborators and I – in creating a dense and vibrant 
improvisation “under-score”. We were practicing with the audience, and it felt good; the 
practices we developed, orbiting around cosmicism and mysticism, transcended the 
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This leads us to A Performance Practice Interface, my current study: the ambition to 
develop methods of analysis and collaboration through forms-of-practice, as 
thresholds into experimentation and experience. Allied endeavors have been very 
meaningful in developing this process.  

OpenATM, a very pleasant and effective way to get into Feldenkrais and brings some 
somatics into one’s life. Nobody’s Business (along with Everybody’s performance 
scores, which would’ve been hell to cite) offer riveting and impassioned, albeit at times 
clunky, adventures into the world of written forms and their capacity for collaboration. 
PETER, dance with… is a light and accessible format for interacting and thinking with 
the practicing of others.  
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